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IN YOUR PREVIOUS FILM (10 TO 11) ONE OF THE MAIN CHARACTERS WAS A
REAL PERSON. THIS TIME, BOTH OF THE MAIN CHARACTERS ARE FICTITIOUS.
HOW WERE THE WRITING PROCESSES DIFFERENT?

In “10 to 11" | was inspired by my uncle Mithat Bey. He was the motivation for the script. f
The questions that he aroused were my primary source of inspiration while writing the script.
Whereas while writing Watchtower | met my characters along the script. They appeared page
by page. | had known neither Seher nor Nihat personally but | could have easily met them
anytime, anywhere.

HOW WERE YOU INSPIRED FOR THIS STORY OR THESE CHARACTERS?

Guilt was the main inspiration. Conscience... Then the locations... Once the watchtower and
the bus station appeared in my mind, the characters appeared. Years ago | had seen a photo
of a fire watchtower in a newspaper, an image that | had never seen or heard of before.

A family lived there, in the middle of nowhere, watching the forest all day. This was their job
Years later when | started the script and write about my character Nihat, this tower appeared.in my
memory. Then | visited many of these towers. The one that we found was the perfect setting for

my character. Then | could imagine more about my character after | found where he was going to live.

My other main character Seher is a young woman whom | do not personally know but who is around
me all the time, with similar feelings and stories. But the first image that | have had about her was very
vague. | have travelled many times by busses in Turkey and have been often a passenger in one of these
local bus stations. | remember not the image but the voice of a girl announcing the busses, a sound
between a computer speaker and a human, almost mechanic. | have never seen her. | imagined as if that
was the last announcement she would make, leaving and walking on the main road to an unknown
destination. This image of her may have made me curious and years later Seher appeared in this bus
station with reasons | would not have imagined by then.

WHAT IS THE ROLE OF THE LOCATIONS IN THE FILM?
WHY DID YOU PREFER A'FOREST WATCHTOWER AND
A ROAD-SIDE BUS TERMINAL?

They are like my characters. They are temporary, transient places.

They do not have a sense of belonging just like Seher and Nihat. Neither is
home. They are safe , they are shelters yet places to be left. Watchtower is
the place where Nihat could watch rather than being watched; where

he could hide from his story. And the small bus station along the road

is the place where Seher could hide from hers and yet try to exist. It is

a place of refuge, a cold, grey, noisy transit area where

Seher is as transient as the passengers who stop

for only a 15-minute break.
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INTERVIEW | WITH. THE DIRECTOR

THE STORY IS QUITE UNIVERSAL, HOW DO YOU THINK THE LOCAL
CHARACTERISTICS HAVE ADDED TO THE FILM?

HOW WAS THE LOCATION SEARCH?
WHERE DID YOU SHOOT?

These characters could easily be from somewhere else, from anywhere,
anytime. And this story could be lived or told anywhere too. What interests _
me more are the things that don't change in humans. The differences are there
hidden somewhere, in details, which is very important. Every spectator can '
find it in different corners based to her/his Merception and experience.

Or some can smell something but you can t}xplain the smell. It just smells.

WE KNOW FROM YOUR PREVIOUS FILMS THAT YOU CONSIDER SO
IMPORTANT AS PICTURE. WAS IT THE CASE IN- WATCHTOWER AS WELE

We shot in the western Black Sea region in Turkey, around

— A ’ . Tosya and Cide in Kastamonu. We scouted for a long
w' S m ‘ti\m?\"or watchtowers and bus stations. There are not many left
?' of these old type bus stations,many have been replaced by big

- l \ shopping complexes. Bry pure coincidence we found this bus station

J é ' B9y just like | imagined and very close to the tower. The place was
' &1 amazingly similar to what I imagined while writing. Even her bed

‘If was there when | figst entered the room! There are watchtowers all

around Turkey Whefever there is a forest. We started searching
from the western Black Sea region. We have seen many there and

Yes, it was. Sometimes what | hear may be more imaginative and valuable th@n what | see. found this beautiful stone one with this great view. It had been deserted for

Sound allows one to imagine more since you cannot see, like music or liter. i . the past two years and there were no more wardens staying there. The ministry of
In Watchtower some of the main characters are the wardens whom we never sée but only know A farestry was about to demolish it and we could stop them for the film so this
them with their voices. They are not with Nihat physically but with their voices. ! became the tower of Nihat:Now it still stands there watching us
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DIRECTOR

Pelin Esmer

Pelin Esmer was born and grew up in Istanbul. After she majored in sociology in Istanbul, she attended the cinema workshop of the Turkish director
Yavuz Ozkan. She worked as a first assistant director in a number of Turkish and foreign projects. She gave lectures about documentary film-making
at Istanbul Kadir Has University in Istanbul. She founded her own film company, Sinefilm, in 2005 and currently produces her own projects as an
independent director and producer together with her producer colleagues Tolga Esmer and Nida Karabol Akdeniz.

Her first documentary film, “The Collector” (2002) was screened in many festivals. Her first feature documentary “Oyun” (“The Play”) was premiered in
San Sebastian Film Festival in 2005. It has been screened over 50 festivals around the world and received many awards including "The Best New
Documentary Filmmaker Award” in Tribeca Film Festival. Her first feature “10 to 11" was one of the six chosen projects by Cannes Film Festival's
Résidence du Cinéfondation in Paris, where she worked on her script in 2007. An official selection of the San Sebastian Film Festival,

"10 to 11" received many awards in various festivals around the world.

The directors of world’s leading film festivals selected her as one of the world’s most promising directors in the
“Take 100: The Future of Film: 100 New Directors” (Phaidon). She completed her second feature fiction "Watchtower” in 2012.

Filmography

“Watchtower” (2012, fiction) “The Play” (2005, feature documentary)
. Tribeca - The Best New Documentary Filmmaker Award
“10 to 117 (2009, fiction) Trieste - The Best Documentary FiImyAward
San Sebastian Film Festival [official selection] Créteil Women Films - The Best Documentary Film Award
Istanbul International Film Festival - Special Prize Of The Jury Navarra Punto de Vista - The Audience Award
Adana Golden Boll Film Festival - Best Film & Best Screenplay Nirnberg FF Turkey/Germany - The Special Prize Of The Jury
Middle East International Film Festival - Best New Middle Eastern Director  Vitoria New European Film - The Human Rights Award
Tromso International Film Festival - FIPRESCI Award Adana Golden Boll - The In Memoriam Yilmaz Guney Award
Nurnberg Turkish-German Film Festival - Best Film &  Critics Award Boston Turkish Films - The Best Documentary Film Award
Ankara Film Festival - Best Director & Centre Médittérrannéen de Comunication Audiovisuelle
Onat Kutlar Best Screenplay & Best Art Direction The Best Mediterranean Documentary Grand Prix, FR3 and Algerian TV Awards
Cinema Novo Film Festival - Honourable Mention of the Main Jury Turkish Cinema Writers Assoc. Awards & The Special Prize of the Jury
& Honourable Mention of the Young Jury
Tetouan Film Festival - Special Prize Of The Jury “The Collector” (2002, short documentary)
IndieLisboa Film Festival - Special Prize Of The Jury San Sebastian Film Festival [official selection]
Tofifest International Film Festival - Best Film Rome Independent FF Best Documentary Film Award

Eurasia Film Festival - Best Director Ankara FF Second Best Documentary Film Award
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WATCHTOWER

www.watchtowerfilm.com
www.sinefilm.com

2 -_--.,_'_ : contact : tolga esmer
L e:mail : mfo@smeﬁlr_n.com
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