


Famous film director Levent (45), the honorary guest of Söke Film 
Festival from İstanbul, is completely unaware of Aliye (25), a 

housekeeper at the hotel where he is staying. However, Aliye, who 
is trying to tailor a new life story for herself, knows Levent and 
his films very well. Aliye’s intriguing story brings together these 

two distant people with completely different lives.
Now, they have to choose between reality and fiction.



Aliye (25) a young hotel housekeeper has never left her small town Söke where time 
runs slower, quieter and less promising compared to İstanbul, the home town of 

well-known film director Levent (45). Aliye sees Levent under the stage lights as an 
honored guest of the Söke Film Festival, whereas he sees only her arm through the 

velvet curtain drawn across a service window between the hotel bar and kitchen where 
she serves clean glasses to the bar counter. All night he watches her arm from the bar 
side of the curtain while on her kitchen side she stalks and listens to the bar regulars 

competing with the dramas of their life stories in the presence of this famous director. 
Wait till you hear mine, she says to herself one day and starts her story she 

meticulously dreams and lives, slowly recording a tailormade life story for herself. 
Aliye’s voice recordings slowly leak into Levent’s life in İstanbul as he is at the edge of 
an end of story with his wife. Listening to this invisible young woman carries him to 

some moments from his past that have been waiting until today to shade into a 
reflective film which will eventually bring him once again to Aliye’s town Söke. 

Levent, sitting again at the bar side of the velvet curtain, this time hearing Aliye’s true 
story from someone else, thinks her life would make a beautiful film and asks her to 

appear in real. Having listened to her own true story behind the other side of the 
curtain, Aliye seems more interested in the character she has created by her own 

hands and leaves the truth to the others.

SYNOPSIS



DIRECTOR'S COMMENTS
Being the only living creature on earth that 
is aware of its mortality, human is in need of 
interpreting its life into a narrative and 
acquire a life story that it can leave behind; 
to create itself, to sustain its being, to have 
a shadow, to be loved, to deal with its 
frustration, to comprehend life, to make 
sense of it, and the list goes on. One would 
like to see oneself as a hero, as an 
inspiration to a film or a novel. And one 
searches for an audience, sometimes merely 
a listener.

Well, could “life” be told anyway, or is it 
only a futile struggle? What if it is told, 
what if not? Is it our desire for immortality 
that makes us tell our story? How about a 
more earthly reason? A young woman that 
has been carrying her father’s old lover’s 
name for all her life... Could she ever attain 
the state of being unique by tailoring a 
handmade life story for herself? A story 
-real, imagined or both- does it rub salt in 
the wound or cure it? What good does it 
make for the narrator? What for the 
listener? What happens to the listener when 
exposed to someone else’s story? A writer or 
a director, whose own story usually leaks 
into his writings or images; while chasing 
after the stories of others, what if he is 
caught by himself? “The story is not hidden 
in the human; the human is hidden in the 
story.” (Kaykavus, Qabusname, 1082) 



Q&A WITH THE DIRECTOR

And The Rest Will Follow focusses on 
two distant people, Aliye, a young 
housekeeper at a hotel in a small town 
called Söke and Levent, a middle aged 
famous film director from Istanbul. It 
seems like you like to focus on two 
distant souls, we saw that in your 
previous films too. But this time 
different from your previous films, 
it’s quite a crowded world you build 
around them, with many colorful 
characters. 

Yes, I do like bringing two distant people 
together in film who normally wouldn’t in 
real life and like to imagine “what if ” they 
do. Here we have Aliye and Levent, two 
distant yet close enough characters who 
touch each other’s lives in unexpected 
ways. And yes you are right, this time 
besides the two main protagonist there are 
lots of colorful characters who appear with 
their own stories. Because in this film 
storytelling itself is in the center. Everyone 
needs a life story, a strong one, ideally more 

dramatic than all the rest. This eternal 
need to tailor a life story for ourselves 
carried me slowly to Aliye and Levent and 
the eternal competition for the most 
dramatic life story ever  to all those 
colorful characters around them. So this 
script required lots of characters. And I am 
very happy to have worked with very 
talented actors to give life to them.

How did the story begin?

It started at a bar in Talinn. A few years 
ago, I was at the jury in Talinn Film 
Festival, watching many films everyday. 
One day after the screenings, I was sitting 
at this beautiful old bar enjoying the place, 
daydreaming. My eyes suddenly caught a 
sight which woke me up. There was a small 
service window behind the old barman and 
every few minutes a woman’s arm with a 
red sweater was reaching the bar-counter 
taking inside the dirty glasses and replacing 
them with the clean ones. The barman was 
warning her by hitting a glass with a knife 

if she was a bit late to serve the clean ones. 
Only her arm, nothing else I could see, all 
night. I sat there for hours watching her 
arm, trying to see a bit more of her in 
between the curtain. She didn’t show 
anymore than her arm all night. That night 
I didn’t know that this woman’s arm would 
later on become my protagonist Aliye’s 
arm. So my journey started at this small 
service window at a bar in Talinn and 
ended at a hotel in a small town in Turkey, 
world is small.

Was it difficult to write about a 
director character  as a director 
yourself ? 

It was difficult at the beginning. I find it 
harder to write about people I know well 
or people who have kind of a similar life to 
mine. May be because I am less curious 
about them. Or may be because while 
writing, you tend to hide yourself, at least 
as a first reflex. But as writing proceeded I 
think I got over it, my questions about 

Levent increased, I got more and more 
curious about him. And at the end, it’s 
always exciting to discover over and over 
again that us the humans, we are more or 
less the same!

Your two main locations İstanbul and 
Söke provide two strong and distant 
mood like your characters. Especially 
this special hotel and the cinema 
underneath, how did you find them?

I always go and search for the locations at 
the early stage of writing. But this time it 
was corona time, I couldn’t travel as much 
as I wanted at the beginning. I knew 
Levent’s city Istanbul quite well but where 
would be Aliye from? So trying to find her 
town and the hotel she’ll be working at, 
everyday I was watching you-tube videos 
from different towns of Turkey, shot by 
mostly locals. One day I came across this 
video, someone shot it from his car, show-
ing the streets of Söke, this small town in 
Aegean. A beautiful hotel and a cinema 
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under the hotel accidentally entered the 
frame of his i-phone. I was astonished, 
paused the you-tube video, read the name 
of the hotel and started searching in the 
web. I found out that it was an old hotel 
from ‘50’s made by a well know Turkish 
architect. Later on I figured out that there 
is a cinema under it. Söke is a small town 
that you wouldn’t expect to find such a 
special hotel and such a beautiful cinema! 
My curiosity started killing me. So we 
jumped on the car and we went to Söke. I 
was mesmerized with what I saw. It was an 
abandoned beautiful hotel, in dust, dirt and 
bits of stories at each corner. Then we 
entered the cinema underneath. There was 
no light, we carried a small light from the 
local photo store, once they lighted it, I 
couldn’t believe my eyes. An amazing 
cinema hall in the middle of nowhere! 
Initially there was no cinema in the script, 
but it entered as soon as I saw it. Then we 
walked in the streets of Söke and I felt 
strongly that Aliye is from there. The only 
thing missing was the lobby and the bar of 

the hotel where many scenes would take 
place. So we found an empty wedding hall 
in Söke, our art direction team together 
with our architect turned it into a set and 
created a beautiful loby and a bar that you 
see in the film. 
Istanbul, the town of Levent was there 
from the beginning. It’s my hometown and 
even though it’s quite hard to shoot in 
Istanbul now, I insisted on it. It’s a very 
charming city with strong personality, but 
more importantly it provided the contrast 
that I needed between my two characters 
just as I imagined.
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Pelin Esmer was born in Istanbul. After she majored in sociology, she 
founded Sinefilm where she has produced and directed her films The Play, 10 
to 11, Watchtower, Something Useful and Queen Lear. Her films premiered 
at festivals such as Toronto, San Sebastian, Tribeca, Rotterdam, Tallinn and 
Sarajevo. She received many international awards and she was a guest artist 
in various residencies: Cinefondation - Paris (2007), DAAD - Berlin (2018) 
and Camargo - Marseille (2019).

Filmography
2019: Queen Lear - feature film / documentary
2017: Something Useful - feature film / fiction
2012: Watchtower - feature film / fiction
2009: 10 to 11 - feature film / fiction
2005: The Play - feature film / documentary

www.pelinesmer.com
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After 18 years of experience in different levels of production Dilde Mahalli 
founded her own company Rosa Film in 2021. Born in 1984 in Istanbul, She 
worked in production of the films The Impeccables (2012-Busan, Antalya 
FF) by Ramin Matin, Something Useful (2019-Tallinn, Seattle FF) and Queen 
Lear (2019-Sarajevo, Goteborg, Big Sky FF) by Pelin Esmer, Chronology 
(2019-Busan, Warsaw, Santa Barbara FF) by Ali Aydın and Kouldelka: 
Crossing the Same River (2022,Jihlava, Istanbul FF) documentary by Coşkun 
Aşar. Currently she’s working on Emine Yıldırım’s debut film Apollon by 
Day, Athena by Night (FirstFilmFirst, Berlinale Script Station), Pelin Esmer’s 
new fiction feature And the Rest Will Follow and Pınar Yorgancıoğlu’s debut 
film Those Who Whistle After Dark along with her personal and corporate 
visual art projects. Dilde Mahalli is a member of SEYAP (Film Producers’ 
Association of Turkey) and the Association of Graphic Designers in Turkey.

PRODUCER’S BIOGRAPHY
DİLDE MAHALLİ

Kerem Çatay is a prominent Turkish film and television producer, best 
known for his role as the CEO of Ay Yapım, one of Turkey's leading 
production companies. He has been instrumental in shaping the Turkish TV 
industry and has produced some of the most successful and internationally 
recognized Turkish dramas.Under his leadership, Ay Yapım has produced hit 
series such as:Aşk-ı Memnu (Forbidden Love), Ezel, Kara Sevda (Endless 
Love), Medcezir (a Turkish adaptation of the American TV show The O.C.), 
Çukur (The Pit). Kerem Çatay has helped Turkish television shows gain a 
global audience, with many of the dramas he produced being sold to 
international markets. His work has significantly contributed to the 
international popularity of Turkish dramas, often referred to as "dizis," 
which have captivated audiences in the Middle East, Eastern Europe, Latin 
America, and other regions.
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Pelin Esmer 
Dilde Mahalli, Pelin Esmer, Kerem Çatay,
Poli Angelova (Screening Emotions, BG)
Nikolay Todorov (Screening Emotions, BG)
Tudor Giurgiu (Libra Films, RO)

Esra Kutlu, Bogdan Craciun 
Barbu Balasoiu
Özcan Vardar
Erengül Öztürk 
Elif Taşçıoğlu
Cem Sorguç
Samet Yılmaz
Batu Erol
Selim Güntürkün
Merve Ertan
Esma Keskin
Murat Kaygusuz
Turgay Sarıkaya
Aleksandar Simeonov
Aleksandar Simeonov
Ivan Andreev
Catalin Miloiu

Writer & Director
Producers

Co-Producers

Associate Producers
Director of Photography

Editor
Casting

Art Director
Art Consultant

Sound
1st Assistant Director

Production Coordinator
Costume
Make-up

Gaffer
Key Grip

Sound Designer
Re-recording mixer

Color grading

MAIN CREW

Levent
Aliye
Ahmet Sönmez
Nigâr
Gülistan
Aynur
Emine
Caner

TİMUÇİN ESEN
MERVE ASYA ÖZGÜR

MEHMET KURTULUŞ
İPEK BİLGİN

NUR SÜRER
ŞEBNEM HASSANISOUGHI

ASİYE DİNÇSOY
OĞUZ KARA

MAIN CAST
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